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Practical information
IRCAM
1 place Igor Stravinsky
75004 Paris

Saint-Merry church
76 rue de la Verrerie
75004 Paris

Centre Pompidou
Place Georges Pompidou
75004 Paris

Métro: Hôtel de Ville, 
Châtelet, Les Halles, Rambuteau
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STMS – Science and Technology of Music and Sound

STMS is the research department at the heart of IRCAM. A joint research lab bringing 
together IRCAM, the Centre National de la Recherche Scientifique, Sorbonne Université, 
and the French Ministry of Culture, STMS encourages productive interaction among scien-
tific research, technological developments, and contemporary music production. One of 
the major issues is the importance of contributing to the renewal of musical expression 
through science and technology. Conversely, specific problems related to contemporary 
composition have led to innovative, theoretical, methodological, and applied advances in 
the sciences with ramifications far beyond the world of music.

Focused on artistic production, in all its particularity and sensitivity, this highly original 
research dynamic addresses modes of representation and of extended manipulation 
of sound and music, thus eliciting scientific and technological applications that touch 
an increasingly wide-ranging public including sound and music professionals, industrial 
concerns, academics, music devotees, etc. Central to the interaction between research 
and musical production is the development of software tools for musicians, composers, 
performers, and musicologists using the models and prototypes created by the research 
teams in various music-related domains including information technology (e.g. languages, 
human-computer interaction, realtime, and databases), signal processing, acoustics, audi-
tory perception and cognitive psychology, and musicology.

www.stms-lab.fr/
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SFAM – Société Française d’Analyse Musicale

Created in 1985, the French Society for Music Analysis (Société Française d’Analyse 
Musicale, SFAM) brings together musicians, artists, teachers, performers, composers, and 
musicologists-analysts, stemming from universities as well as conservatoires, whose aim is 
to encourage the development of music analysis and theory.
In 1989, the SFAM initiated the first European Music Analysis Conference, which took place 
in Colmar. This conference, considered a reference, thereafter became the model of a 
series of EuroMAC conferences organised at European level with the goal of bringing toge-
ther researchers and practitioners of the discipline as well as promoting methodological 
innovation. The SFAM was also entrusted with the organisation of the third conference 
that took place in Montpellier in 1995 and actively supported the ninth European Music 
Analysis Conference in Strasbourg in 2017, in close collaboration with the GRÉAM-lab of 
the University of Strasbourg.
The SFAM has played a major role in the creation of several sister-societies in different 
European countries. The society is now strongly involved in the long-term institutionali-
sation of a European network of societies for music analysis and theory involving Austria, 
Belgium, Croatia, France, Germany, Italy, the Netherlands, Poland, the United Kingdom and, 
more recently, Portugal, Russia, and Spain.
Since 2013, the SFAM has organised annual French Music Analysis Conferences (Journées 
d’Analyse Musicale, JAM), which aim at developing and extending both fundamental 
research and analytical practices in different institutions, conservatoires in particular, 
ensuring a national network and thus alternating its localisation between Paris and other 
regions in France.
A newsletter regularly sent to SFAM members provides an exchange of information about 
the life of the society. After having been at the origin of the Analyse musicale journal, the 
SFAM now actively supports the online journal Musimédiane (www.musimediane.com) and 
the Musurgia journal (musurgia.free.fr), disseminated in paper format.

Site: www.sfam.org
Facebook page: https://fr-fr.facebook.com/sfam.org/
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Collegium Musicæ of Sorbonne University

The Collegium Musicæ is an institute of Sorbonne University that brings together musicians 
and researchers to study creation, innovation, conservation and musical practice. Thanks 
to its broad range of expertise and federated institutions, the Collegium has a transverse 
approach to classical, popular and traditional music. This unique institute aims to carry out 
projects in touch with society issues. The multidisciplinary community of the Collegium 
Musicæ shares skills in musicology, musical acoustics, sound technologies and computer 
science. The projects it leads are organized in three main themes.
- The instruments of yesterday, today and tomorrow. The relation between the instrument 
maker and musical interpretation, the inventiveness in the creation of hybrid instruments…
- The musician’s body. Musical gesture, musical memory, physical and mental pathologies 
related to the practice of music, the history of playing and practicing music…
- Sound and musical environments. Development of methods to reconstruct past, current 
and future sound environments, analysing the influence of soundscape on composition, 
interpretation and reception of musical works…

Site: http://www.collegium.musicae.sorbonne-universite.fr/



L’Ircam est associé au Centre Pompidou sous la 
tutelle du ministère de la Culture. L’Unité mixte 
de recherche STMS (Sciences et  technologies 
de la musique et du son), hébergée par l’Ircam, 
bénéficie de plus des tutelles du CNRS et de 
Sorbonne Université.

Partenaires 
Centre Pompidou/Les Spectacles vivants, 
Musée national d’art moderne
Cité de la musique – Philharmonie de Paris
Conservatoire national supérieur de musique et 
de danse de Paris
Ensemble intercontemporain
La Scala Paris
Le CENTQUATRE-PARIS
Maison de la musique de Nanterre
MC93, Maison de la Culture  
de Seine-Saint-Denis
Musée de l’Orangerie
Pôle supérieur d’enseignement artistique  
Aubervilliers - La Courneuve - Seine-Saint- 
Denis Ile-de-France dit « Pôle Sup’93 »
ProQuartet-Centre européen  
de musique de chambre
Radio France
Rendez-vous Contemporains de  
l’Église Saint-Merry
T2G – Théâtre de Gennevilliers  
Centre dramatique national

Soutiens
Réseau Interfaces, subventionné par
le programme Europe créative de l’Union euro-
péenne
Réseau ULYSSES, subventionné par
le programme Europe créative de l’Union euro-
péenne
Sacem – Société des auteurs, compositeurs 
et éditeurs de musique

Partenaires médias
France Musique
Le Monde
Télérama
Transfuge

Équipe

Direction 
Frank Madlener

Direction artistique
Suzanne Berthy
Natacha Moënne-Loccoz, Bertrand Drumain

Innovation et Moyens  
de la recherche 
Hugues Vinet
Sylvie Benoit, Guillaume Pellerin, 
Émilie Zawadzki

Unité mixte de recherche STMS
Brigitte d’Andréa-Novel, Jean-Louis Giavitto

Communication et Partenariats 
Marine Nicodeau
Émilie Boissonnade, Mary Delacour,  
Clémentine Gorlier, Camille Guermeur,
Alexandra Guzik, Deborah Lopatin, 
Claire Marquet

Pédagogie et Action culturelle 
Philippe Langlois
Aurore Baudin, Sophie Chassard,  
Simone Conforti, Roseline Drapeau,  
Murielle Ducas, Cyrielle Fiolet, Marco Liuni, 
Jean Lochard, Grégoire Lorieux, Mikhail Malt, 
Jean-Paul Rodrigues

Production 
Cyril Béros
Luca Bagnoli, Raphaël Bourdier,  
Jérémie Bourgogne, Sylvain Cadars,  
Clément Cerles, Cyril Claverie, Joseph Dubrule, 
Agnès Fin, Audrey Gaspar, Éric de Gélis,  
Anne Guyonnet, Jérémie Henrot,  
Clément Marie, Aline Morel, Aurèlia Ongena, 
Damien Ripoll, Maxime Robert, Florent Simon,  
Clotilde Turpin et l’ensemble des équipes tech-
niques intermittentes.

Cofinancé par le 
programme Europe créative 

de l’Union européenne
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